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SHAW PUBLIC SCHOOL 
CLASS-VIII 

SESSION: 2020-2021 
SUBJECT: ENGLISH LITERATURE 

 
Week 4 
Developed by Sangita Dey 
TOPIC: THE TEMPEST 
Book: Tales from Shakespeare-Charles Lamb and Mary Lamb 
 
Day 1 
Continuation of ‘The Tempest’ 

 
 

Here are some important parts of the play which require further clarification:  
 
a) Extract: 
 
“I was Duke of Milan, and you were a princess, and my only heir. I had a younger brother, whose name 

was Antonio, to whom I trusted everything; and as I was fond of retirement and deep study I commonly 
left the management of my state affairs to your uncle, my false brother (for so indeed he proved). 1, 
neglecting all worldly ends, buried among my books, did dedicate whole time to the bettering of my mind. 
My brother Antonio, being thus in possession of my power, began to think himself the duke indeed.”  

 
Interpretation: 
 
I was the Duke of Milan, and you were a princess, and my only successor. I had a younger brother named 

Antonio to whom I trusted everything. I was fond of studies and dedicated my time to the betterment of my 
mind.  I left the management of the state work to my brother. With Antonio possessing such powers and 
wealth, Antonio started to believe that he was the duke.  

 
b) Extract: 
 
“…you were a little cherub that did preserve me. Your innocent smiles made me bear up against my 

misfortunes…” 
 
Interpretation: 
 
You were a little angel who kept me going. Your innocent smiles sustained my spirits and helped me to 

endure against my misfortunes. 
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c) Extract: 
“Full fathom five thy father lies; 
      Of his bones are coral made; 
  Those are pearls that were his eyes: 
      Nothing of him that doth fade, 
  But doth suffer a sea-change 
  Into something rich and strange. 
  Sea-nymphs hourly ring his knell: 
  Hark! now I hear them—Ding-dong, bell.” 

 
Interpretation: 
 

Your father lies five whole fathoms below, 
  His bones have turned to coral now. 

His eyes have turned to pearls. 
  There’s nothing left of him, 
  He’s undergone a complete sea change 
  And become something rich and strange. 
  Sea nymphs ring his death bell every hour. 
 
Ariel sings this song to Ferdinand. The song confuses and saddens Ferdinand. The song 

confuses him because he cannot discern the source of the song, since Ariel remains hidden. The 
song saddens him because it convinces him that his father has died. The song’s emphasis on 
transformation (i.e., “sea-change”) is also significant. Not only does the song tap into the play’s 
larger theme of changing relationships, but it also references the island’s fluid, illusory nature. 

 
 
d) Extract: 

“Where the bee sucks, there suck I; 
  In a cowslip’s bell I lie: 
  There I crouch when owls do cry. 
  On the bat’s back I do fly 
  After summer merrily. 
  Merrily, merrily shall I live now 
  Under the blossom that hangs on the bough.” 
  

Interpretation:  
 
Where the bee drinks, I drink dew. I lie in the cup of a cowslip flower. I sleep there when the owls hoot. 

I fly on a bat’s back, following the summer around the globe. Happily, happily I will live now under the 
blossom that hangs on the bough. 

 
Blossom -- flower 
Cowslip --- Clusters of drooping fragrant yellow flowers in spring, growing on dry grassy banks.  
Here is a picture of cowslip: 
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Read the following questions and answers: 
 

1. Why ‘The Tempest’ by Shakespeare is considered a tragicomedy? 
 

Answer: 
According to the Greek philosopher Aristotle, a play was a tragedy if everyone suffered in the end, even 
the innocent. A play was a comedy if the innocent triumphed and only the wicked came to a horrible end. 
Comedies weren't necessarily humorous. But during the Renaissance, the genre of tragicomedy became 
more accepted. In this genre, the ending was happy but solemn topics of danger, fall from position, and 
important public figures or events were dealt with. Comedy as we think of comedy, with jokes and 
buffoonish characters, was also part of tragicomedy. 

 
Looking at tragicomedy through this lens, we can see it applies to Shakespeare's ‘The Tempest’ 

perfectly. Serious issues normally portrayed in tragedies are present, including Prospero's fall from power 
and the theme of revenge. On the other hand, we have a romance between Miranda and Ferdinand. 
Ultimately when Prospero draws those who have wronged him into his magic circle, the play hangs in the 
balance between comedy and tragedy: Will he take revenge on those who have wronged him, showing 
himself to be no better than they, or will he overcome his desires for retribution and heed his higher 
nature? When he forgives those who wronged him and dons his ducal robes, order is restored, and the 
happy ending for everyone ensues, confirming the play to be a perfect example of tragicomedy. 

 
 

2. How is Miranda and Ferdinand's relationship important to ‘The Tempest’? 
 

Answer: 
Miranda and Ferdinand's relationship in ‘The Tempest’ is important to the story because it represents 
innocent love at first sight. Prospero arranged for Ariel to bring Ferdinand to Miranda, and Prospero is 
delighted with the result, which he believes will help him to recover his dukedom in Milan. 
 
Prospero is trying to resolve the many complex and confusing issues of the play. Prospero leads the King 
of Naples in his home, where they discover Ferdinand and Miranda, quietly playing chess, oblivious to the 
chaos outside. Ferdinand and Miranda's quiet, loving relationship is a stark contrast to the noisy, 
contentious relationships between and among all of the other characters on the island. Their relationship 
represents calm in the midst of the tempest of intrigue and revenge swirling around them. 
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Day 2 
 

Continuation of questions and answers from the previous class: 
 

3. In The Tempest, what is the relationship between Caliban and Prospero? 
 

Answer:  
Although Prospero has traditionally been seen as a European who tried to help the "monster" Caliban 
become more civilized, in recent decades their relationship has been understood as that of the colonizer 
and the colonized. 

 
4. How does Shakespeare explore the theme of betrayal in The Tempest? 

 

Answer: 
Betrayal, loyalty, revenge, and reconciliation are the principal, interconnected themes of The Tempest. 
Prospero longs for the restoration of his dukedom; because his brother betrayed him, he is motivated as 
much by desire for revenge as for his and his daughter’s recouping their rightful place. Caliban as well 
feels betrayed by Prospero because he has been enslaved. In contrast, Ariel seems loyal but also fears 
betrayal, as he is also bound to Prospero. 

 
When Prospero tells Miranda about her heritage and how they came to the island, he explains that his 
own brother, the person he loved most, was the one who conspired with the King of Naples. Although he 
does not share his whole plot, he explains that he has brought their ship to the island so he can make 
things right.  

 
5. What is the role of the supernatural in William Shakespeare's The Tempest? 

 

Answer: 
One function of the supernatural in Shakespeare's The Tempest is to highlight the power of one of the 
main characters, Prospero. Prospero uses his magic to create the storm that causes the ship to crash into 
the island, and then he uses his magic to strategically position the passengers across the island. 
 
There are strong links between The Tempest and William Shakespeare's own life. These revolve around 
the character of Prospero and his powers. 
 
Just as Prospero uses his magic to control the other characters, essentially playing the part of a puppet-
master, so too Shakespeare, as a successful playwright, used his power, or 'magic' with words to control 
all of the characters in his stories. This was one of the last plays that Shakespeare wrote alone, so when 
Prospero breaks his magic staff at the end of the play, this could represent Shakespeare putting down his 
pen, and coming to terms with the prospect of living without his own 'magical' powers. 

 
 
 
 
 
 
 
 
 



5/11 
 

Character Analysis: 
 

Prospero 
 

Prospero is the rightful duke of Milan. Twelve years earlier, he found 
refuge on this island after his younger brother, Antonio, seized 
Prospero's title and property. Prospero functions as a God on the 
island, manipulating everyone within his reach. He is helpless 
against his enemies until they appear on a ship nearby; but when 
they are close enough, he can use his magic to create a storm and 
bring them under his control. 
 

Prospero's magic is the white magic of nature, not the black magic 
of evil men. This former duke of Milan is a complex personality. 
Although he refuses to free Ariel and enslaves Caliban, Prospero is 
really a beneficent ruler, never intending to injure even his enemies. 
Early in the play, Prospero appears callous and cruel, especially in 
his treatment of Ariel and Caliban. He is also autocratic in his 
treatment of Ferdinand, but Prospero realizes that Ferdinand and 
Miranda will value one another more if there are a few impediments 
to their courtship. 
 

 

 
 

 
 

Prospero's humanity is clearly obvious in his treatment of Antonio, whom he calls traitor but whom he 
declines to treat as a traitor. Another example of Prospero's goodness is when he stops Alonso from 
apologizing to Miranda, telling him that there is no need for more amends. By the play's conclusion, it 
is clear that Prospero is just and fair, in addition to intelligent. 

 
 
 

Ariel 
 

Ariel is a spirit of the air who, because he refused to 
serve the witch, Sycorax, was imprisoned in a tree until 
rescued by Prospero. Ariel willingly carries out 
Prospero's wishes because he is eager to be free. 
Although he wants his freedom in exchange, Ariel 
approaches his tasks with enthusiasm, quickly doing 
what is asked and promptly reporting any activities that 
he observes. Ariel's obedience is an important symbol of 
Prospero's humanity because Ariel's willing obedience of 
Prospero's wishes stands in stark contrast to Caliban's 
cursing and plotting against the same master. Ariel is a 
spirit who works in Prospero’s service. 

 

 
 

 
Prospero first encountered Ariel soon after landing on the island. He found Ariel trapped in a tree and 
freed the spirit from his prison. In return, Ariel promised to serve Prospero faithfully and Prospero 
would give Ariel back his freedom. Prospero’s unwillingness to set Ariel free stems from the fact that 
Ariel possesses immense power. As the spirit explains in his first lines in the play, not only does he have 
an impressive range of abilities, but he also commands a host of lesser spirits. Given Ariel’s 
extraordinary magical abilities, Prospero leans heavily on him to execute his complex revenge plot.  
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Caliban 
 

Prospero’s dark, earthy slave, frequently referred to as a monster by 
the other characters, Caliban is the son of a witch-hag and the only real 
native of the island to appear in the play. He is an extremely complex 
figure, and he mirrors or parodies several other characters in the play. 
Caliban both mirrors and contrasts with Prospero’s other servant, 
Ariel. While Ariel is an airy spirit, Caliban is of the earth. While Ariel 
maintains his dignity and his freedom by serving Prospero willingly, 
Caliban achieves a different kind of dignity by refusing, if only 
sporadically, to bow before Prospero’s intimidation. Caliban’s swarthy 
appearance, his forced servitude, and his native status on the island 
have led many readers to interpret him as a symbol of the native 
cultures occupied and suppressed by European colonial societies, 
which are represented by the power of Prospero. Whether or not one 
accepts this allegory,   Caliban remains one of the most intriguing and  

 
 

 
ambiguous minor characters in all of Shakespeare who allows himself to be transformed into a fool. 
Caliban is a product of nature, the offspring of the witch Sycorax and the devil. Prospero has made 
Caliban his servant or, more accurately, his slave. Throughout most of the play, Caliban is insolent and 
rebellious and is only controlled through the use of magic. Caliban claims the island as his own and 
maintains that Prospero has tricked him in the past. 

 
 

Miranda 
 
Miranda is Prospero's daughter. She was a little 
child when she and her father were exiled. Now, 
some twelve years later, she is beginning to 
blossom into a beautiful young woman. She is an 
innocent, having never seen another woman and 
having no knowledge of any other human being, 
except for her father. She is unaware of her beauty 
because she does not know what feminine beauty 
is supposed to look like. 

 

 
 
Miranda's compassion is evident with her concern for the passengers caught up in the storm. Miranda 
is also justifiably indignant at her father's story of betrayal. Her tenderness is also evident when she 
begs her father not to use magic to control Ferdinand, whom she loves. Miranda is an obedient 
daughter, as proved by her dismay when she forgets herself and reveals her name to Ferdinand, but 
she is also a young woman in love, and when her father is occupied, she immediately looks to release 
Ferdinand from his labours. 
 
Miranda has no experience with people, and she has no experience with men, other than her father 
and Caliban. Because of her isolation, she has developed no artful skills at flirting, and when Ferdinand 
tells her that he loves her, Miranda weeps. In all that she does, Miranda is sweet and pure, honest and 
loving. 
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Day 3 
 

Continuation of character analysis from the previous class: 
 
 

Ferdinand 
 

Ferdinand is the son of the king of Naples. During the storm, he 
is separated from the rest of the king's party. Once ashore, he 
meets Miranda and falls in love with her. Like Miranda, 
Ferdinand is honest and kind, a loving son, who will make a loving 
husband to Miranda.  
 
Ferdinand also respects and loves his father. He makes a 
commitment to marry Miranda while thinking that his father is 
dead. When he finds that his father is alive, Ferdinand 
immediately acknowledges his father's authority and informs his 
father of his obligation to Miranda.  
 
Ferdinand is an honourable match for Miranda, sharing many of 
the same qualities that his innocent bride displays. 
 

 

 

 
 

The King of Naples 
 

When he believes that his son has died, the king of Naples 
is grief-stricken. Later, he is overjoyed to find Ferdinand 
still alive. The king of Naples bears some responsibility for 
the events in Prospero's life, because Antonio would not 
have acted without the king of Naples’s agreement. 
However, when confronted with his responsibility, the 
king of Naples is genuinely repentant for the pain he 
caused Prospero in the past.  
 
The king of Naples’s concern for his son's safety and his 
deep grief when he thinks his son is dead help to construct 
an image of the king of Naples as a good and loving father 
who has made mistakes in the past. The quickness with 
which he accepts Miranda as his daughter, as well as his 
attempts to apologize to her, also reinforce the image of 
the king of Naples as a good and just king. 
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Antonio 
 
As Prospero's younger brother, Antonio is motivated by envy and by a 
desire to create trouble.  
 
He is now the fraudulent duke of Milan. He is an evil man. Prospero was 
so tied up with his books and his magic that he gave almost his power to 
Antonio.  
 
Though forgiven by his brother Prospero in the end, Antonio shows no 
remorse over any of his behaviour.  
 

 

 
 
 
 

Read the following questions and answers: 
 
1. Narrate how Prospero made his enemies repent to restore his dukedom. 

 

Answer:  
Prospero was exiled by his brother. After twelve years, Prospero learnt that his brother Antonio, the king 
of Naples, his son Ferdinand and the old Lord Gonzalo were travelling by ship. He wanted to make them 
repent their wrong deeds. He raised a violent storm in the sea to wreck his enemies’ ship. Ariel was 
ordered to scatter the people on the ship to stay apart in a confused state. Prospero also made Ferdinand 
and Miranda meet and in turn they started loving each other. Ariel made Antonio and the King of Naples 
feel sorry through his magic power for what they had done to Prospero. Lastly Prospero ordered Ariel to 
bring them all to his presence. Antonio with tears and sad words, of sorrow and true repentance begged 
his brother’s forgiveness. Prospero forgave them all. Thus, Prospero made his enemies repent to restore 
his dukedom. 

 
2. What are the main ideas of The Tempest? 
 

Answer:  
One theme of the play is that illusion--which appears in the play as magic--can shape reality. Prospero, on 
one level, is the great director, staging a carefully choreographed show, with certain outcomes in mind. 
For example, he wants Miranda and Ferdinand to fall in love and marry, but he also wants their love put 
to the test so that it will deepen and become real, which it does. Prospero's firm control of circumstances 
brings about many desired outcomes. A message of the play that arises out the illusion Prospero manages, 
therefore, is that it can be a wise idea to have a well-conceived plan in order to achieve one's goals. 

  
Another theme is the tension between justice and mercy. Wicked characters in the play plan crimes that 
show no mercy to the victim. In contrast, Prospero, once he has his enemies in his power, decides to treat 
them with mercy and that is portrayed as a positive attribute. He also shows mercy in freeing Ariel, as he 
had promised to do. A consistent theme in Shakespeare is the importance of mercy. 
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3. What are three themes in The Tempest?   
 
Answer: 
The play examines a number of subjects, including forgiveness, betrayal, and greed. Prospero uses magic 
to seek vengeance on those who have wronged him, but he eventually realizes that importance of 
forgiveness. The spirit Ariel says that Prospero would pity these men if he saw their spell-induced 
torments. Prospero grasps that if even Ariel, who is not human, feels sorry for the men, he should as well. 
He confronts his enemies but neither kills nor continues to torture them. 

 
4. Discuss the theme of freedom and forgiveness in The Tempest. 

 

Answer:  
Neither Ariel nor Caliban are free as the play opens, though both long for freedom. At the play's end, 
Prospero frees Ariel for all his good services. Prospero, though initially bent on revenge against the men 
who stole his kingdom and set he and Miranda adrift on a leaky vessel to die, practices forgiveness at the 
end of the play. In this he is inspired by Ariel, who feels compassion for Prospero's suffering enemies.  

 
5. What does Prospero do to bring the mariners to the island in The Tempest? 

 

Answer: 
Prospero, a powerful magician, uses his command over the spirit Ariel to cause the titular tempest that 
shipwrecks the mariners on the shores of the island on which the play is set. 
 
The audience meets Prospero and Ariel and the tempest is revealed to have been supernatural in origin. 
Prospero’s goal in sending Ariel to cause the storm was always to draw the sailors to the island, never to 
actually drown them or do them any physical harm. So after wreaking the havoc that Ariel describes in 
detail, the spirit then ensured that the shipwrecked men made it safely to the shores of Prospero's island 
so that he could begin to exact his revenge. 
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Worksheet 
 
A. Answer the following questions in your own words: 
 
1. In The Tempest, what important items does Prospero have that allow him to use magic on the 

island? 
 

2. Where on the island did Sycorax imprison good spirits? 
  

3. When does Sycorax die in The Tempest? 
 

4. Who constantly torments Caliban at the beginning of The Tempest? 
 

5. What role does Ariel take on the island in The Tempest? 
 

6. How does Prospero bring his enemies to the island in The Tempest? 
 

7. Who is the second human Miranda meets in The Tempest? 
 
B. Select the correct answer: 

 

1. Ferdinand is the son of 
 The king of Naples 
 Antonio 
 Prospero 
 Sebastian 

 
2. Miranda is the daughter of 

 The King of Naples 
 Antonio 
 Prospero 
 Sebastian 

 
3. What does the king of Naples believe has happened to his son? 
 He drowned in the shipwreck. 
 He has fallen under the spell of Prospero. 
 He has run away with Miranda. 
 He is planning to take over his kingdom. 

 
4. Which best describes Prospero? 
 Autocratic, controlling, arrogant, mean-spirited 
 Cold-hearted, inhuman, manipulative, dangerous 
 Godlike, manipulative, forgiving, loving 
 Self-centered, controlling, egotistical, disdainful 

 
5. Who are Ariel and Caliban? 

 Ariel is a spirit of the air; Caliban is Prospero’s slave. 
 Ariel is Miranda’s brother; Caliban is the son of the king of Naples. 
 Ariel is Prospero’s brother; Caliban is a court jester. 
 Ariel is the wife of Ferdinand; Caliban is Antonio’s brother. 
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Answer Key: 
 
A. 
 
 

1. Books. 
 
2. Before Prospero and Miranda arrive at the island. 
 
3. In trees. 
 
4. Ariel. 
 
5. Prospero’s assistant. 
 
6. A storm. 
 
7. Ferdinand. 

 
 

B. 
 
 

1. The King of Naples. 
 
3. Prospero. 
 
4. He drowned in the shipwreck. 

 
5. Godlike, manipulative, forgiving, loving. 

 
6. Ariel is a spirit of the air; Caliban is Prospero’s slave. 

 
 
___________________________________________________________________________________ 

Note: 
 

Dear Parents, 
 

Please note that we are uploading the home assignments (for classes V-VIII) to help us understand 
whether students are gaining from the study materials shared.  For the same kindly mail the answer scripts 
to the specified mail ID mentioned in the home assignment schedule and not to the school mail ID. Also 
please mention student’s name, class and section clearly when you share the PDF. 

 
Regards, 
 

Sangita Dey 
 

 

 
 

Email for Class-VIII : spsacademic.class8@gmail.com 

____________________________________________________________________________________ 
 


